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We would like to pay tribute to Joan Hernández Pijuan on the 10th anniversary of his 

death, remembering also the opening of our gallery in Calle Orellana. The first 

exhibition we organized here was with him. 

This show recognises one of the great European artists of the late 20th and early 21st 

centuries. Ten years after he passed away, we want to pay this well-deserved tribute 

to Pijuan, an artist who searched for a personal language throughout his career – a 

language that finally found him. He became a prime example of Spanish painting of the 

1990’s until his death in 2005, and his work accurately reflects his typical permanent 

contemporariness, his precision, and his Mediterranean spirit. 

When future historians and future generations study JHP's work from a broader 

perspective, we are sure that they will discover new aspects in his work that will give 

greater relevance to the context of his contemporaries. 

Hernández Pijuan is a painter of simplicity, imperfection and spontaneity. Sometimes 

by bringing all of these elements together there comes a truly complete synthesis, 

which merges with the mysticism that appears immersed in the tremendous sensuality 

of his painting. 

  

 “To the anonymous tractor drivers, who day after day offer  

us a unique painting in a continual state of change.” 

 

 (…) This is a story of dawn and dusk, winter and summer, light and shade, heat and 

cold, to put it in a nutshell: it has the smell of dry straw and also of soil, perhaps damp 

soil. But never of the sea. 

“Would you like to look at the sky?” Joan asks me at night-time, after having dinner at 

Folquer, under the grapevine that he planted, loaded with bunches of grapes which 

the wasps skirt respectfully around… and so we went, in a near total darkness to see 

the Milky Way. 

This is how the catalogue, which accompanied Joan Hernández Pijuan’s (JHP) 

exhibition in our gallery in 2004, began. It was published for the exhibition in 2004.  

“When I was very little, I spent part of the war years (1936-1939) in La Segarra, as well 

as some of the years after the war. The memory of that space, the order, the use of 

borders, the dividing walls, the huts, the empty spaces… I often think of them and 



believe that landscape has conditioned my way of being and living and therefore, of 

course, my way of painting too”.  

“How fantastic is the feeling of the landscape!” “How incredible it is to be surrounded 

by it in all sides!” 

 

I don´t know if JHP is, himself, a contemplator or contemplative, contemplative of 

what is inside the field, of the lands and the fallows. What I do know is that he makes 

us look: he induces an exercise in contemplation in us when we see a tree, a cloud, a 

cultivated field, and he modifies our attitude with his own physical and spiritual way of 

looking at the solitary landscape. He enables us to dream awake, to look calmly into 

our own selves as if time has stopped, and most of all, to become part of the solitude, 

either by means of a small isolated house midway between the horizon and a hilltop, 

or by watching the swerving line of a dusty track, which has a life of its own, although 

it is immersed in silence. He wakes us from our slumber, he opens our eyes 

contemplate what is simple, what we have right in front of us, in a way that is almost 

imperceptible. He shows how to look at what we are not longer used to seeing, 

presenting us with the continual mutation of change of the countryside during every 

season, every day that passes by. 

JHP is the quest for profound simplicity, primary simplicity even, accompanied by an 

almost permanent tension that can go as far as to become physical, and which offers 

us what is most appreciated these days: schematic art with complete synthesis. “I 

don´t try to create synthesis: it just happens”.(JHP) 

(…) I believe that if his paintings “work” it is due to their extraordinary spontaneity. 

“More and more I like it that my paintings do not spread over time: you do it and it´s 

done! It´s like the bullfighter with his cape: a rapid flourish… and that´s it!” (JHP) 

“What I do try to do is to set up a dialogue with the picture. Chance, the unforeseen or 

the indeterminate can play an important part in the course of the making of a work, 

and for that reason, if you are open to such a dialogue, it can open up new paths, both 

conceptually and formally”. (JHP) 

 (Fragments from the catalogue Joan Hernández Pijuan “Work on paper (1987 – 

2002)”. Rafael Pérez Hernando Gallery 2004). 

 

This is Hernández Pijuan. Perhaps it will take a bit more time until he gains more 

general and popular recognition, but his work is here to be observed and studied 

from many different perspectives angles over time. 

Synthesis, precision and simplicity always were and remain the mantras or 

frameworks of his work.  
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